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Influences of Puranas and Mahakavyas on the
Abakashranjini of Nabinchandra Sen

Nabinchandra Sen (1847-1909) is one
of the prominent poets of Bengali literature
in the nineteen century. His position as a
successor of Madhusudan is the first
among quite a few. The eminent critic
Srikumar Bandyopadhyay comments—

“TETCR SRER € TR T SR
AL TR T e ARG @ 996

R TFrE S aifde eR-witEe
SIFGIRET, (% ¢ TIHE SRR o
A 72 Cogeron (@Il o9 e
Wl”l

If must be admitted atonce that
Nabinchandra could not reach the poetic

height of Madhusudan. But he established
himself as lyricist of that period. About
this Asit Kumar Bandyopadhyay has
written— “Tof (FTb® ) gifa iz
I R AT AR ANV PRy (Ao -
FECRE-EIS) T4 FACE € 2L 4N FRwR
Rz S e s 2afee | O s
SR 8 s 2@ @ el
CATCR IR Tfoifie ste s(fpy
e 172

Like his older Madhusudan and
Hemchandra, Nabinchandra too arrived
during the auspicious period of the

Sanjoy Chandra Das

Renaissance of Bengal and devoted hjs
mind in poetic composition enriched by
the then revolutionary movement of
Thought. One eminent critic has this to

says— “TRIAbE T *orAl Terioffon

* RIS TCAIfe I | GF 411 w21 oo

RIS AN, G 4 SGE7 o«
SEAeR 27T [N frafe ) afcens
Qe [® o Bege V4T F9 750w
e |73

It was a time when the Renaissance in
Bengal achieved a ripeness by means of
an amalgamation of the eastern and
western culture and knowledge and a great

change was set afoot in literature, religion,

' society and culture, mode of life and

building up the concept of nation-state in
Bengal in particular. This was the time
when a group of Bengali intellectuals
initiated an attempt to discover and study
the life and culture of ancient India from
the modern angle of vision. We have
discussed this point in the earlier chapter
more than once. Nabinchandra also at this
time tried to discover and express, being
bathed in the concept of national
consciousness and light of the

—

Sanjoy Chandra Das, Assistant Professor, Department of Bengali, Pandu College, Guwahati




Renaissance, the ancient Indian life and
culture in his poetical work. His works is
Trayee Kavya (Raibatak, kzwx@m?&
prabhas) deserve special mention in this
mﬁrm—d.

The * first poetical work of
Nabindhandra is Abakashranjini of which
the first volume was published in 1871
and the second in 1878. In this work
dealing with a variety of subjects and
themes the chief strains of the poet’s
mindset have come to the fore. The main
tune of the work is overflow of feelings
and lyricism. In different poems of this
book the poet brought forth references
from Indian mythologies, though he
Puranic faith and the significance of the
reference did not get much importance in
them, rather the poet’s imaginative faculty
and feelings enjoyed of greater
prominence. In the poem Pitrihin yuvak
of this work the poet used a comparison
between the externally burning funeral
pyre of Ravana and the heart-burning of
a young man who has lost his father—
‘e ot 2, Zwm Az, e confd ge
e G 74

Again in this poem the poet used a
reference to the Ganga to bring out the
mental pain of the protagonist as he sat
on the bank of the river Bhagirath1. About
the descent of the Ganga on earth it has
been said in the Brahmapurana—

“Ramesfere et FEAGNS |

SLges sfeyt SIS IS A 117

Its meaning— “sjei7i7) 1%l SIRICO O
2R R GotiTw 22 e, A FRATeT 220
SRS Srrwgel ez @k Wi 3
oI s ifds 230 70

W=t /191
gh the eyes of the
young man separated from his

. Scovery the heart-ache of the
Ganga. This discovery is embedded in the

Voice of the protagonist. The poet accepted
the .E%Eo_ommom_ tale and portrayed the
Garngi as feeling vicarious sorrow for the
young man—

“Tetet o, wif sicw 1 Feoetfoica

O A, ArSrIT 2

PO A R, O &iw i

FceR Tz aifEdi a1

SIS ©if, i 1w gz02m e,

PrOCH TR 12 | ot 7

By the touch of the poet’s pen here the
river Gariga became, like the protagonist
himself, a living character and drew our
sympathy. Reference to the Ganga and the
Bhagiratht appeared again and again in
this work. As an example we may refer
to the poem Chattogramer Soubhagyato

The poet throy
Sorrowfu]

Hom:_mq. dis

~ celebrate the success of the first B.A and

M.A of Chattogram,8 In the poem the poet
writes—
“TMRY SIMAT] AT IS,
Taife gt T IR AR,
(SN @ 2 O SIS |
R Re- e Qe I,
wrei-oifFe (g AR 1™
The is here engaged to create poetic
beauty by comparing the successful
students with Bhagiratht and knowledge

with the Ganga.

In the second part of Avakashranjani
the poet in such poems as dnanta Shajya,
Premonmadini, Shav-Sadhan, Nabajivan,
Mumurshu Shajyay Janaika Banglee
Yuvak brought in reference as the pious
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We understand that here Nabinchandrg
Rom:mn_ the image of ,w.&n:.&mcm the
destroyer of all evil and represented the
worship and shakti as the worship of the
Motherland and endeavoured to inspire the

people to free the country from foreign
domination—

IR I I e,
IR TR o R
SIS %I Wi 2718

There are two other poems in this book
related to national consciousness—
Ashokbane Stta and Avahan. The former
poem composed with materials called from
the Ramayana is one of Nabinchandra
finest poems. In this poem the poet visited
Sita and Saw and felt her deep distress
and agony. Actually, in this poem Stta is
image of Mother India. Therefore, when
the poet enquired Sita about her identity,
she replied—

“72RI SIS S, AR !

wIfaR SN et Rt 1719

Here through the image of the
distressed and agonized Sita, kept in
Ashokban as a captive by Ravana, has
been transfigured into India, captivated
and suffering under the foreign yoke. But
in the poem there is hardly any yearning
or frenzy for independence or any moving
expression of national consciousness,
rather there is the expression of deep pity-
About the poetic equality of this poem
Subodh Ranjan Roy has commented—
ol (e ) TR T
% (New myth-making) Rwsd | ¢t
T TP eI I 4 D 17 220

i 1S an apt comment of the critic,
T € poem Abahan is based on the subject

of the piousness and grandeur of
Durgapiija worship of Goddess Durga.
In the medieval period in Bengal Agamani
and Bijaya songs have been composed in
oognonoz with Durgapaja. In the same
vein, the poet here accepted the theme of
Agamani and described the grandeur and
glory of Goddess Durga in the manner of
the lyric poems of the nineteenth century.
At the ending of the poem the poet gave
loud call to the sons of mother India to
wake up and made a heart-moving prayer
to Goddess Durga for the welfare of the
people and in all this there is clearly
discerned the patriotic zeal of the poet. The
poet wrote— :

‘% B, WO | FC ARAZ;

G T, SRTS THA L,

wgETIRCA Getifet 19 |

T, TR OIo-IeH 21 |

In the poem Prakrti Geet belonging to
Abakashranjani, Nabinchandra has
brought to the fore the beauty of Devotion.
The beauty and force of devotion finds
clear expression in the voice of the greatest
Gopt women who is frenzied by her love
for Srikrsna in Srimadbhagavatpurana—

ey e el (2D I IR RIS !

FPDICS FeeIr T el e | 22

Meaning— ‘R T (R ! (I,
offl PIe? S (IR TR S A |
ot | (UG Al S, SICR (AT, T 7S
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FRCBTH FICR, FACHE WA 20 723
Nabinchandra’s endeavour was to
express this devotion and love for Hn.am_ism
representing Radha as Prakrti, Universal
Nature, and the Gopinis as eternal atoms
and molecules—
“oipfe T, Rz @ N
T WA, ©IfF oIS,
S-S, S (oAt
SNRCOTR— TN 1 S A WP |24
Love, Nature and Nationalism are the
there currents that form the poems in
Abakashrajani (Vol, 1 & II). In there
poems through at times mythological
materials came up, the main interest lay
in ancient Puranic faith and culture.
Indeed in such poems as Sav-Sadhan,

personal horizon.®
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